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very different pictures of a prostitute. The cynic
need not be right and the sentimentalist wrong. But
there are surely two sides to the question, Dumas
takes no account of the degradation of character caused
by Marguerite's manner of life prior to her meeting
with Armand Duval. It is possible to pity without
idealising. Dumas deliberately weighed down the scale
to prove his thesis.

Other plays contained renewed appeals for the
victims of misfortune. In The Natural Son he con-
demned the father who was only willing to recognise
the child when he could be proud of him. In Les
Idees de Mme. Aubray he put in a plea for a girl, once
seduced, whose later conduct has earned her the right
to contract an honourable marriage. He protested
that early faults should not entail a lifetime of expiation
and censured the egotism which allowed innocent
children to suffer for their parents5 sin. He certainly
did not take the Romantic view that love justifies
everything, but he did demand that men and women
should be judged by the same standard.

Dumas* dramatic methods are at fault rather than
his ideas. Most of his people are prone to moralise
and have only one characteristic, either bad or good.
Certain scenes are excellent c theatre * and the language
is often brisk and witty, though not always in keeping
with the supposed character of the spokesman. The
root of the trouble lies in the preconceived thesis.
Such writing comes very close to propaganda andt
Dumas' successor, Eugene Brieux, born in 1858, is
frankly a propagandist. The Benefactors is an attack
on philanthropic institutions, The Three Daughters
of M. Dupont an assault on the system of marriages
of convenience. The Red Robe deals with the mal-
administration of criminal justice and Damaged Goods
with the mischief of contagious disease. Propaganda,
in the opinion of Brieux, a serious-minded reformer,